by using centuries (Cinquecento, etc.) for periodization-for our purposes, sixteenth and seventeenth centuries. Chiaroscuro can conceivably be found in both Las Meninas and the Quixote, but the transgressions of the frame in both represent a much more significant parallel, and an aspect more forward-looking than time-bound. Third, orality and literacy, along with questions of transmission and origins are more substantive matters for the Quixote than either of the two preceding. What shall we do with Clemencín's "algarabía que no se entiende," the "Dicen que . . . se lee que . . ." of part 2, chapter 44? Can orality, or oral tradition, offer reliable grounding for the written record? Do "caracteres arábigos" (part 1, chapter 9) indicate "Arabic" or "Aljamiado"? Can origins in orality, or translations, or transliterations be trusted? If not, how can we trust the holy books of Judaism, Christianity, or Islam? All of this merits substantive commentary.
Although displays of erudition may impress undergraduates, we should limit ourselves in an introductory course to what neophytes really need to know, particularly so when fundamentals of dealing with the text proper may otherwise go begging. This course likely serves its intended purpose. Comparative literature students are perhaps better served than Spanish majors. It is Yale-centric and old school, favoring soft readings and perspectivism, neither of which has much traction today. Unless you share the author's talent for textual analysis and his wide reading, don't try to emulate. (1918) (1919) (1920) (1921) (1922) (1923) (1924) (1925) (1926) (1927) (1928) (1929) (1930) (1931) (1932) (1933) (1934) (1935) (1936) . Barcelona: Anthropos, 2014. Pp. 318. ISBN 978-8-41526-089-9.
In Mensajeros de un tiempo nuevo: Modernidad y nihilismo en la literatura de vanguardia (1918-1936) Juan Herrero Senés provides a thoroughly documented analysis and interpretation of the underpinnings and manifestations of nihilism in avant-garde literature from the end of World War I to the beginning of the Spanish Civil War. The work's primary premise, laid out in the introduction, is that literary production of the entreguerras period in Spain represents an attempt to reinterpret, revise, and redefine reality in reaction to the profound sense of crisis provoked by phenomena such as the rupture in fundamental beliefs, a questioning of absolute values, and a sense of moral disorientation.
While this is not an entirely new assessment of either the period or its literature, what is original is the approach. Rather than attempting to ascertain the success or failure of the vanguardia through an examination of individual works or movements, the book instead relies fundamentally on articles, proclamations, manifestos, essays, and criticism from the era to define its spiritual and ideological temperament and then demonstrate how the Spanish avant-garde as a whole, in its multiplicity of radical proposals, reflects a nihilist Zeistgeist.
One of the first appreciable features of this work is its impressive bibliography, divided into two equally extensive sections, a list of primary sources followed by a series of secondary references. This division, which could prove useful as a tool for further research, provides an immediate, succinct roadmap to both the original documentation as well as the theoretical and critical perspectives that inform the work. Unfortunately, this feature also makes it more cumbersome to refer back to bibliographic entries while reading the text, since it is not always immediately apparent in which list a particular work should appear, something further complicated by various inconsistencies in citation format and alphabetization.
The second notable characteristic of this text is its specifically peninsular focus. Although a number of other writers and works are referenced in comparison and contrast with the Spanish
